
THE GENERAL BEAUTY of THE FLICK 

What gives your play beauty? 
• ITS HONESTY – characters are real and unvarnished, doesn’t try to paint them 

any better than they are, but also is sympathetic to each of them 
• ITS UNIVERSALITY – by utilizing the shared cultural language of the movies, 

the play draws us in and helps us see our own foibles in the characters 
• ITS SILENCES – Baker is very specific about these and the minute observations 

she makes, coupled with the freedom she offers to actors, allows for internal 
dramas to play out in detailed action – and quiet. 

• ITS NOSTALGIA – the play looks backward – in the vintage feel of the theater, 
in the characters memories of youth, to when things were just easier… 

• ITS HOPE – and even though the future is different, difficult, sort of unknown, 
the play is quietly and moderately hopeful that things will get better 

What kind of play is it? 
• A CHARACTER STUDY – not a lot happens in THE FLICK plot-wise; instead 

we are invited to watch three people struggling to find themselves and figure out 
how to connect authentically with one another 

• KITCHEN SINK REALISM – able to chart characters’ objectives, motivations, 
actions, adjustments, physical activity 

• A METAPHOR or ALLEGORY – about how we navigate our way through 
change, specifically how we overcome fear and open ourselves to be authentically 
known by someone else – truth versus artifice 

What is it about? 
It’s about a bunch of cinema employees trying to preserve the character of the place they 
work, protecting it against perhaps inevitable change and progress. 

It’s about our simultaneous desire to be known and connect with others authentically, and 
the equally potent desire to stay safe, insular and hidden. 

It’s about the pain of becoming oneself. 

Why is it necessary? 
In our digital age, where communication is mediated through screens and chat rooms and 
tweets, we may have forgotten how to relate to one another face-to-face. There are too 
many ways for us to hide from one another, and too many ways for us to just be a shred 
or portion of all that we are as complex human beings. The play can help us live more 
fully into these identities. 

What universal truth does it illustrate? 



“All changes, even the most longed for, have their melancholy; for what we leave behind 
us is a part of ourselves; we must die to one life before we can enter another.” (Anatole 
France) 
What excites you as an artist about the work? 

• Terrific script, tour de force piece for three actors 
• Opportunity to play with some improvisational exercises as we figure out what 

happens in the silences 
• Some unique technical challenges 
• Play has not been done much yet and we get to introduce it to this audience 

What moves you as a person about the play? 
• I love the movies and old movie theaters. 
• I love the type of humor that finds you simultaneously laughing and crying at the 

same time – very cathartic – tears of a clown mentality. 
• Growing edge for me over the past two years of life or so has been toward 

increasing vulnerability, openness, humility, empathy, compassion in connecting 
with people – right in the middle of that hard journey 

• I live in a place where most things feel unresolved, so I resonate with the chord of 
brooding and melancholy that the play strikes. 

Governing Image / Idea / Metaphor 
Stripping away layers 
What lies beneath 
False self vs true self 
Layers are protective but also stifling – are you trying to cloak and hide or move freely 
and feel liberated? 

What does the artifice of the old theatre look like versus the decay that’s beneath? 
When the theatre gets “prettified,” there’s not decay but it’s also maybe not as real. 
Characters in layers of clothing – hiding under hair color, behind glasses, etc. 
How do uniforms change? More corporate? Cookie cutter? Generic?


